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A RABBI, a priest, and an imam receive a message from

certainly blame the leaders and politicians of this time for

God. He’s had enough of mankind’s sins, and intends to

their failure to address the climate crisis. But they may well

punish them with a flood, more lethal than Noah’s. The

hold artists and writers equally culpable – for the imagining

priest goes to his people, reports the message, and asks

of possibilities is not, after all, the job of politicians and bu-

them to repent, appealing to Jesus for their admission to

reaucrats.”1 Ghosh also identifies Venice as a focal point for

heaven. The imam goes to his people, reports the message

our necessary reflections, a city uniquely vulnerable to sea

and tells them to accept the will of Allah. The rabbi goes to

level rise and uniquely stimulating with a glorious past of

his people and says, “Jews, we have a few days to learn how

equilibrium between human achievements and environ-

to live under water.”

mental sustainability.

This joke that provides the title to this project illumi-

The residency was focused on production, experience,

nates the best Jewish response to crisis, adversities, ca-

critical discourse, networking, and participation. The invit-

tastrophe: we become creative – and try to have a laugh

ed artists examined the role of climate change as it relates

on top of it. The Ghetto of Venice embodies this historical

to Venice, explored the city, met with the local Jewish and

condition: limited by very harsh restrictions in a partially

Venetian community, engaged and discussed with both

segregated area, Venetian Jews reacted by forging a vibrant

biblical and environmental scholars. Within the project we

community, blending diverse Jewish and Italian elements

had the benefit of hosting Nigel Savage and Andrea Most,

and becoming a focal point for Jewish communities by dis-

having long distance lectures by Michael Kagan, Alon Tal

seminating texts and ideas all around Europe and beyond.

and David Miron-Wapner, and enjoying the privilege of

In the perilous present moment, we follow that inspiration

reading the seminal essays that are reprinted in this Zine.

and legacy as the planet faces the unprecedented challenge

The culmination of the program are the artworks featured

of climate change.

here, created at the superb facilities of Scuola Internazio-

Beit Venezia (from the Hebrew bayit – home) is a pro-

nale di Grafica.

gram for Jewish thought and culture, encouraging both

The final aim of the project is to raise awareness about

residents and international visitors to live, learn, and create

climate change through this Zine in Jewish communities,

in Jewish Venice. We aim to be a bridge between the past

organizations, and beyond. Beit Venezia is very grateful to

and the future and between people of all cultures and re-

the artists and scholars who were in Venice: they became

ligions, fostering the values of tolerance, diversity, and co-

friends as much as partners. We thank all the participants,

existence. In October 2018 Beit Venezia invited to Venice

and all the individuals and institutions that gave their fun-

five international artists – Andi Arnovitz (lead artist), Lynne

damental support. Special gratitude goes to Andi Arnovitz

Avadenka, Meydad Eliyahu, Ken Goldman and Leora Wise

for her artistic vision and her leadership; to Hazon and Nigel

– to provide a Jewish perspective on climate change, driv-

Savage for their invaluable partnership; to Scuola Internazi-

en by the conviction that the Jewish civilization has much

onale di Grafica and their wonderful staff; to Dov Abramson

to offer to the world at large. In The Great Derangement, a

for the beautiful design of this publication; to the Jerusalem

book that is very inspiring for us, the Indian writer Amitav

Biennale for hosting our first exhibition; and to all the gen-

Ghosh warns us that “the climate crisis is also a crisis of

erous donors who are acknowledged on the previous page.

culture, and thus of the imagination. [...] When future generations look back upon the great derangement, they will

Jewish art may help us continue to live above water, after all.

1 Amitav Ghosh, The Great Derangement: Climate Change and the Unthinkable,
Chicago: The University of Chicago Press, 2016, pp. 9, 135.
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and as digital downloads at livingunderwater.org

Venice was for centuries a focal point for Jewish life and culture.
Against all odds, its Ghetto, founded as a place of segregation in 1516,
became a cosmopolitan crossroads of different Jewish communities
and an influential place for cultural exchange between Jews and nonJews. Marking the Ghetto’s 500th anniversary in 2016, Beit Venezia
(from the Hebrew bayit – home) is a program for Jewish thought and
culture, a bridge between the past and the future and between people
of all cultures and religions, fostering the values of tolerance, diversity and coexistence. Beit Venezia enables both residents and international visitors to live, learn, and create in Jewish Venice.
Learn more about us at: beitvenezia.org

We face a global climate crisis. Jewish tradition compels us to respond. Hazon, the Jewish lab for sustainability is working to mobilize
Jewish resources (human, physical and cultural) to make a more sustainable world for all.
Information at: Hazon.org
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In October of 2017, Beit Venezia approached me

This Zine is the product of over one year’s worth of cre-

with an idea. They wanted to do a project in Venice, about

ating, writing and sharing. It is meant to start a conversa-

climate change, exploring what Judaism has to contribute

tion about what Jewish tradition has to say about turning

to the conversation.

this global catastrophe around. It is also the showcase jewel

You do not have to try very hard to convince an artist to
spend time in Venice.

in a traveling exhibition – something that will excite and
generate dialogue. I must recognize Dov Abramson and his

In fact, for artists who identify Jewishly, the Venetian

designers here – as they fell in love with the project and

ghetto serves as a kind of magnet – pulling one in, and yet

gave the Zine the very best a world-class graphic design

pushing one back – demanding the artist to find relevant,

team can possibly give. Roberta Feoli and Lorenzo de Cas-

visual responses.

tro at the Scuola Internazionale di Grafica gave us the most

This has been a dream project. Beit Venezia, specifically

beautiful and exceptional etching studio to work in, Nigel

Shaul Bassi and Giuseppe Balzano, gave me the great free-

Savage jumpstarted us on this journey with his incredi-

dom to assemble a group of gifted artists – accomplished

bly gentle yet compelling teaching skills, and Andrea Most

printmakers all – and to create a framework for learning

continued that teaching and giving over as scholar-in-res-

and formulating an artistic platform to inspire dialogue

idence. Later, Shaul Bassi spent hours editing. There are

and exploring this most critical issue of our time.

many people who believed in this project and whom we

All of the artists, Ken, Lynne, Leora and Meydad, are in-

thank formally on these pages. Lucia Veronesi created a vi-

credibly gifted, with diverse backgrounds and skills. Artists

sually exciting video that recorded the artists’ journeys. To

can often be persnickety and egocentric. This group is wild-

each of the scholars, I want to say a special thank you for

ly talented, but they are also incredibly kind and thoughtful

opening up our minds to this complex issue and encour-

human beings. For three weeks, as guests of Beit Venezia,

aging us to use the power of art to create awareness and

we listened, painted, walked, toured, drew, printed, cooked,

encourage people to re-examine their choices.

commiserated, did each other’s laundry, and learned continually from one another. Looking back, we all agree that
we experienced something that bordered on the magical.

~
My deep hope is that we all, the artists, scholars, activists,

The contrasts were great: living together in a fabulous

and Beit Venezia, have created something which will be

ancient Palazzo while participating in Skype lectures with

used, re-circulated, quoted and examined, debated, shared,

scholars nine time zones away, working in a venerable, old,

and pondered. A single image can jolt us out of our stupor.

etching atelier learning about state-of-the-art, non-toxic

Whatever you find in these pages that makes you pause,

printmaking techniques. Visiting the twenty first century

that prods you into rethinking your habits and beliefs, that

highly controversial MOSE water project, whose structures

shocks you out of complacency and facilitates change and

are only accessible by boat, and studying the great works

action on a personal level, will have made the entire project

of Tintoretto while trying to formulate our own personal,

and all the hours that we put into this project worthwhile. It

graphic responses to this immediate and threatening issue.

was a privilege to be part of it.

- Andi Arnovitz
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ken goldman, pond, 2018

Jewish Venice

SOPHIE HERXHEIMER
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THE ARTISTS

andi arnovitz

Lynne Avadenka

Meydad Eliyahu

Andi Arnovitz lives and works in Jerusalem, Israel. A
conceptual artist, she uses etching, digital information,
and various printmaking processes, as well as fabric and
thread, to create print series, artist books, and large-scale
installations. Andi has exhibited her work in England,
China, the United States, Israel, Spain, Poland, Finland,
France, Lithuania, Canada, Italy, Mallorca, and Bulgaria. Her
work is in many private collections in both the United States
and in Europe, as well as in major universities, museums
and institutions, including the Library of Congress, the
Smithsonian, the Israel National Library, the Museum of Art
in Ein Harod, Yeshiva University Museum, and the Diaspora
Museum.

Lynne Avadenka is an American artist/printmaker
who creates multimedia work informed by the Jewish
experience. She is the director of Signal-Return, a
community print shop in Detroit, Michigan. Awards
include a Kresge Fellowship in 2009 and individual artist
grants from The National Endowment for the Arts and The
Michigan Council for Arts and Cultural Affairs. Avadenka’s
work is in the permanent collections of The British Library,
London; The Detroit Institute of Arts; The Israel Museum,
Jerusalem; The New York Public Library; The Library of
Congress, Washington, D.C.; The Meermano Museum, The
Netherlands; The Watson Library; and The Metropolitan
Museum of Art.

Meydad Eliyahu lives and works in Jerusalem, Israel. An
interdisciplinary artist, Meydad creates works which deal
with the complex and historic layers of a specific place.
He has taught art in many institutions in Israel and is the
co-founder of several art galleries and art publications. He
has received many prizes, among them a Jewish culture
grant from the Memorial Foundation and the Israel Ministry
of Culture award for Outstanding Young Artist. He has
exhibited in Krakow, Poland; was part of the Kochi-Muziris
Biennale in Cochin, India; and has exhibited in Denmark,
Berlin, the United States, and in major museums and
galleries in Israel.

andiarnovitz.com

lynneavadenka.com
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meydadeliyahu.com

LEora wise

KEN goldman

Leora Wise is a painter, printmaker, and performance artist
who lives and works in Jerusalem, Israel. Her work is both
figurative and narrative; its characters and content are
sourced from mythology, folktales, and family history. Her
images, at once innocent and enigmatic, are open to multiple
interpretations. Leora has performed and exhibited in Israel
and around the world: The Israel Museum, Bible Lands
Museum, David’s Tower Museum, the annual international
puppet festival in Taiwan, and at other alternative and sitespecific events. She was awarded the 2001 Jerusalem Artist
of the Year prize and received a National Lottery grant for
her production of Alice in Wonderland.

Ken Goldman lives and works in Shluchot, Israel. He has
been exploring religious sources and creating art with
timeless, universal themes for over two decades. Subjects
of personal and public nature such as faith, gender,
community, otherness and mortality are but some of the
issues in which he has engaged with his art. The pursuit
of these subjects and the search for the best way to
express them has inspired Goldman to experiment with
a wide variety of two- and three-dimensional media and
techniques. Ken has works in the permanent collections of
the Israel Museum, Jerusalem; the Diaspora Museum, Tel
Aviv; The Rodeph Shalom Museum, Philadelphia; and The
Museum of Art in Ein Harod, Israel.

artleora.com

kengoldmanart.com
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THE
STEWARDSHIP
PARADIGM
Rabbi Lord Jonathan Sacks
An international religious leader, philosopher,

Few texts have had a deeper influence on Western We do not own nature - “The

civilisation than the first chapter of Genesis, with its
momentous vision of the universe coming into being as the

work of God. Set against the grandeur of the narrative, what
stands out is the smallness yet uniqueness of humans,
vulnerable but also undeniably set apart from all other
beings.
The words of the Psalmist echo the wonder and humility
that the primordial couple must have felt as they beheld the
splendour of creation:
“When I consider your heavens,
The work of your fingers,

award-winning author and respected moral voice,

Rabbi Lord Jonathan Sacks is a frequent

earth is the Lord's and the
fullness thereoF.” (Psalm 24:1)
We are its stewards on behalf
of God, who created and owns
everything. As guardians of the
earth, we are duty-bound to
respect its integrity.

and sought-after contributor to radio, television
and the press both in Britain and around the world.
He served as the Chief Rabbi of the United Hebrew
Congregations of the Commonwealth between
1991 and 2013, and has since held a number of
professorships at several academic institutions.
Rabbi Sacks has been awarded multiple honorary
doctorates and is the author of over thirty books.
Rabbi Sacks was knighted by Her Majesty The
Queen in 2005 and made a Life Peer, taking his seat
in the House of Lords, in October 2009.

The moon and the stars,
Which you have set in place.
What is humanity that you are mindful of it,
The children of mortals that you care for them?
Yet you have made them little lower than the angels
And crowned them with glory and honour.”
(Psalm 8:3-5)

We do not own nature – “The earth is the Lord’s and the
fullness thereof.” (Psalm 24:1) We are its stewards on behalf
of God, who created and owns everything. As guardians of
the earth, we are duty-bound to respect its integrity.

sphere. If we do not take action now, we risk the very survival of civilisation as we know it.
The Midrash says that God showed Adam around the
Garden of Eden and said, “Look at my works! See how beau-

The mid-nineteenth century commentator Rabbi Sam-

tiful they are – how excellent! For your sake I created them

son Raphael Hirsch put this rather well in an original inter-

all. See to it that you do not spoil and destroy My world; for

pretation of Genesis 1:26, “Let us make the human in our

if you do, there will be no one else to repair it.”

The honour and glory that crowns the human race is pos-

image after our own likeness.” The passage has always been

Creation has its own dignity as God’s masterpiece, and

session of the earth, which is granted as the culmination of

puzzling, since the hallmark of the Torah is the singularity

though we have the mandate to use it, we have none to de-

God’s creative work: “Be fruitful and multiply, fill the earth

of God. Who would God consult in the process of creating

stroy or despoil it. Rabbi Hirsch says that Shabbat was given

and subdue it.” This notion is fortified in Psalm 115: “The

humans?

to humanity “in order that he should not grow overween-

heavens are the Lord’s heavens, but the earth God has given

The “us,” says Hirsch, refers to the rest of creation. Be-

ing in his dominion” of God’s creation. On the Day of Rest,

to humanity.” While the creation narrative clearly establish-

fore creating the human, a being destined to develop the

“he must, as it were, return the borrowed world to its Divine

es God as Master of the Universe, it is the human being who

capacity to alter and possibly endanger the natural world,

Owner in order to realize that it is but lent to him.”

is appointed master of the earth.

God sought the approval of nature itself. This interpretation

Ingrained in the process of creation and central to the

Grappling with the challenging notion of humans as

implies that we would use nature only in such a way that

life of every Jew is a weekly reminder that our dominion of

divinely-ordained owners and subduers of the earth, we

is faithful to the purposes of its Creator and acknowledges

earth must be l’shem shamayim – in the name of Heaven.

come face to face with the fundamental questions of our

nature’s consenting to humanity’s existence.

The choice is ours. If we continue to live as though God

place in the universe and our responsibility for it. A literal

The mandate in Genesis 1 to exercise dominion is, there-

had only commanded us to subdue the earth, we must be

interpretation suggests a world in which people cut down

fore, not technical, but moral: humanity would control,

prepared for our children to inherit a seriously degraded

forests, slaughter animals, and dump waste into the seas at

within our means, the use of nature towards the service of

planet, with the future of human civilisation put into ques-

their leisure, much like we see in our world today.

God. Further, this mandate is limited by the requirement to

tion.

On the other hand, as Rav Kook, first Chief Rabbi of Isra-

serve and guard as seen in Genesis 2. The famous story of

If we see our role as masters of the earth as a unique

el, writes, any intelligent person should know that Genesis

Genesis 2-3 – the eating of the forbidden fruit and Adam

opportunity to truly serve and care for the planet, its crea-

1:28, “does not mean the domination of a harsh ruler, who

and Eve’s subsequent exile from Eden – supports this point.

tures, and its resources, then we can reclaim our status as

afflicts his people and servants merely to fulfil his personal

Not everything is permitted. There are limits to how we

stewards of the world, and raise our new generations in an

whim and desire, according to the crookedness of his heart.”

interact with the earth. The Torah has commandments re-

Could God have really created such a complex and magnifi-

garding how to sow crops, how to collect eggs, and how to

cent world solely for the caprice of humans?

preserve trees in a time of war, just to name a few. When we

Genesis chapter 1 is only one side of the complex biblical
equation. It is balanced by the narrative of Genesis chapter

do not treat creation according to God’s Will, disaster can
follow.

2, which features a second Creation narrative that focuses

We see this today as more and more cities sit under a

on humans and their place in the Garden of Eden. The first

cloud of smog and as mercury advisories are issued over

person is set in the Garden “to work it and take care of it.”

large sectors of our fishing waters. Deforestation of the rain-

The two Hebrew verbs used here are significant. The

forests, largely a result of humanity’s growing demand for

first – le’ovdah – literally means “to serve it.” The human

timber and beef, has brought on irrevocable destruction of

being is thus both master and servant of nature. The sec-

plant and animal species.

ond – leshomrah – means “to guard it.” This is the verb used

We can no longer ignore the massive negative impact

in later biblical legislation to describe the responsibilities of

that our global industrial society is having on the ecosys-

a guardian of property that belongs to someone else. This

tems of the earth. Our unbounded use of fossil fuels to fuel

guardian must exercise vigilance while protecting, and is

our energy-intensive lifestyles is causing global climate

personally liable for losses that occur through negligence.

change. An international consensus of scientists predicts

This is perhaps the best short definition of humanity’s re-

more intense and destructive storms, floods, and droughts

sponsibility for nature as the Bible conceives it.

resulting from these human-induced changes in the atmo-
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environment much closer to that of Eden.

